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PROGRAM NOTES

Big Mad was commissioned bg Jennifer Theisen and the Colmer Middle School Band in
Pascagoula, MississiPPi. The Picce is a short, fanfare-like selection for wind band that
can be used as a concert opener or closer. The Piece is 2.5, and thus casilg accessible

toa varietg OF CﬂSCI’T]!DICS.

Written in 2022, Big Mad tells the story of Dominique) a fictional teen overcoming his
struggles with anger. big Mad sonica”g travels through genres and regions of the
African diaspora, mixing in the sound of sPirituals and Southern HiP~HoP vibes.

In Big Mad, we observe Dominique as he wrestles anger and frustration issues on a clag
where it Fina“g seemed like evcrgthing was going well for him. The Piece begins na stgle
that resembles a sPiritual, and then morPhs into a th — hoP influenced “traP bounce”.
The audience listens as Dominique 5onica“9 faces his emotions through the thwar‘hing
oPinions of clisapproving teachers and the actions of gomcg friends. Throughout the
scoring, we hear sinister dissonances and unstable tempos Producing sounds which
clisPlag the burn of correction from Dominique’s teachers, who often misunderstand
him. We hear Dominique 5trugg|e to balance his initial oPtimism with anger, stemming
from the agony of rejection. Dominique emerges victorious against his anger, and

gentlg avoids further anguish when Put to the ultimate test.

Dominic]uc’s Story
Todag was cool till I saw the red. 1 woke up and was ac’cua“g haPPH
to get out of bed. My mom made my favorite, bacon, and eggs! My
teacher smiled at me in first Periocl. She was Proud of the answer | gave.
Second Perio& was a breeze. Me and Tay finished our work earlg and
sPit Freestyles for the rest of class. But as the clag went on mgjog wore
off. Third Period math was a major loss. |1 Forgot my homework on the



kitchen counter at home. My teacher didn’t believe me. She gave me a
zero. Lunch time rolls around, and 1 wanted to sit bg this girl ke, but she
told me she was sitting with another guy. That's weird because last week
we hung out at Junch every Aag. l thought she was mine! Whatever. | head
over to my usual spot. The bogs are warting, Laughing, te“ingjokcs. You
know, the usual. Thing is, ’'m not in the mood. But | don’t have a choice.
Gotta eat lunch with someone. Can’t be a loner. ’m about to sit down and
SMACK! Danny, one of my best buds, slaPs me with his bologna. It's the
last sound I heard before the red.... | Picke& up my lunch tray to swing at
Danny’s face, but before 1 did it, Dr. williams, my therapist, voice swirled
around inside my head. “When you start seeing red, Dominique) try to
gentlg avoid whatever has triggercd gou”. | sat my tray down gcntly on
the table, and even though all of my food from the ’crag was sPi”ed all
over me, | calm19 walked out of the cafeteriato the restroom, listened to
my Plaglist, and cleaned myselF up. It took all of my power not to take my
frustrations out on Danny. | can’t wait to tell Dr. Williams. Thanks to my
Plaglist | avoided getting 5u5Pcndecl again. Todag was cool till I saw the
red, then it got even better!

My goal in comPosing this work, via the textures and orchestration, in addition to the
stglistic choices, and Iiterarg aspects, was to cover a variety of musical Phenomena
displaging some of the Prevailing cultures of the young People walking the Ha”wags of

America’s schools and ’celling their stories. We see 3oul KceP strivingl

For more information about this /D/ccc orany others written [y Marie A. Doug/as,

P/case visIt: mar/’c’adoug/as. com or contact the composer at: mussemprc@gma/f com
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ABOUT THE COMPOSER

Marie A. Douglas (b. 1987) is a Grammy nominated arranger, multi~gcnre composer, and
conductor who has been noted for the arrangement and orchestration choices within
her works for various ensembles. Her music focuses on agording c]ualitg voice Ieading,
memorable rngtnms and unic]ue and interesting textures for musicians at all levels of
music Perrormancc. Marie is insPirecl by the music of modern African American and
minority music composers such as R. Nathaniel Dett, Quincy Jones, Duke t':“ington,
Florence Price, Margaret Bonds, Lili and Nadia Boulangcr and many others. Marie
cnjogs arrangjng, transcribing, and orcnestrating the music of others, in addition to her

own comPosi’cions.

Due to her arrangjng background, she often chooses to infuse attributes of her
favorite genres of music into her creations, and aspects of wind band and orchestral
literature in her electronic music Productions. Most recentlg, her comPositions have
included sPirituals, bodg Percussion, sPokcn word, sound clesign, samples, and tons of

other elements many of which find their origins in the African Diaspora.

Presentlg Marie is fixated on Fusing nip~nop,
sPeciFicallg, the sub~g€nre “’craP music” with
instrumental ensemble elements. Marie cnjogs
mixing and lageringgenres and textures as a means
to inject excitement into Pieces intended for
concert Perrormancc. Marie is currcntly a doctoral
student at the University of Mcmpnis where she

studies comPosi’cion and conclucting with Kamran

Ince, Mahir Cetiz, and Albert Nguyen, respccti\/elg.
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NOTES TO CONDUCTOR

Here are a few things to consider as you prepare this Piece:

This Piece intentiona”g consists of contrasting moments of emotional turmolil,
endurance, and overcoming throughout. With the Previous in mind, DO lean into the
dissonances, tempo changes, rhythms, dgnamics, and textures on clisplay. This
aPProach will aid in creating an artistic and emotiona”g griPPing Portragal of the dirtg

and gritty sounds as well as the soulful and delicate aesthetics that occur.

Additiona”g, to further aid in the intchrctation of the Piece, reacling and discussing
the vignette Provided s encouraged.



Comissioned by the Colmer Middle School Band, Jennifer Theisen, conductor
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